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ABSTRACT 

This study examines the intersections of technology, gender, and posthuman identity in 
Jeanette Winterson’s The Stone Gods through the theoretical lenses of posthumanism and 
gender studies. Set against cyclical histories of planetary destruction and renewal, the novel 
interrogates the limits of the human by foregrounding technologically mediated bodies, 
artificial intelligence, and fluid constructions of gender and desire. Drawing on theorists 
such as Donna Haraway, N. Katherine Hayles, and Rosi Braidotti, the study argues that 
Winterson destabilizes humanist binaries, including human/machine, male/female, and 
nature/technology, to imagine alternative modes of being. Through close textual analysis, 
this article explores the representation of Robo sapiens Spike, whose posthuman 
embodiment challenges fixed gender identity, linear temporality, and anthropocentric ethics. 
The findings reveal that The Stone Gods does not merely depict a technologically saturated 
future but critically exposes the repetitive failures of human civilization rooted in 
domination, ecological exploitation, and rigid identity politics. By linking posthuman 
embodiment with gender fluidity and ethical responsibility, Winterson offers a feminist 
posthuman vision that emphasizes relationality, care, and survival beyond human 
exceptionalism. This study contributes to existing Winterson scholarship by foregrounding 
the novel’s engagement with posthuman gender politics and situating The Stone Gods within 
contemporary debates on technology, embodiment, and the future of humanity. 

 
Keywords:  Posthumanism, Gender Fluidity, Technology and Identity, Feminist Theory, 
 Cyclical Temporality 
 
Introduction 
Jeanette Winterson’s The Stone Gods (2007) is a provocative exploration of humanity’s 
entanglement with technology, desire, and power, set against a recurring cycle of planetary 
destruction and rebirth. Spanning multiple temporal and spatial settings, the novel resists 
linear history and stable identity, instead presenting a world where technological 
advancement both enables and endangers human existence. Within this speculative 
framework, Winterson interrogates how technology reshapes gendered bodies, emotional 
relationships, and ethical responsibility. The novel’s fusion of science fiction, postmodern 
narrative strategies, and philosophical inquiry makes it a compelling text for examining the 
intersections of technology, gender, and posthuman identity. 
 
At the heart of The Stone Gods lies a critique of technocentric progress. Winterson presents 
technologically advanced societies that repeat the same destructive patterns under different 
guises, suggesting that innovation without ethical reflection leads to ecological collapse and 
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moral stagnation. This cyclical vision challenges Enlightenment notions of linear progress 
and highlights the limits of human exceptionalism. In the novel, technology is not merely a 
tool but an active force that reshapes subjectivity, intimacy, and power relations. Characters 
navigate worlds where artificial intelligence, genetic manipulation, and space colonization 
blur the boundaries between the human and the non-human, raising urgent questions about 
what it means to be human in a technologically saturated age. 
 
Gender is central to this analysis. Winterson disrupts binary constructions of gender and 
sexuality through fluid identities and same-sex relationships that challenge heteronormative 
assumptions. The novel’s recurring female protagonists resist traditional roles of passivity 
and reproduction, instead embodying agency, desire, and intellectual autonomy. 
Simultaneously, technological intervention complicates embodiment itself, as bodies become 
sites of modification, surveillance, and control. By situating gendered bodies within 
posthuman contexts, Winterson reveals how systems of power persist even as biological 
boundaries dissolve. The result is a feminist critique of posthuman futures that warns against 
the reproduction of patriarchal hierarchies through advanced technologies. 
 
The concept of posthuman identity offers a vital lens through which to interpret The Stone 
Gods. Drawing on posthumanist thought, the novel challenges the notion of the autonomous, 
rational human subject and instead presents identity as relational, contingent, and 
technologically mediated. The relationship between Billie Crusoe and the Robo sapiens Spike 
exemplifies this shift, as their emotional connection transcends organic boundaries and 
questions the privileging of human consciousness over artificial intelligence. Winterson uses 
such relationships to explore empathy, love, and ethical responsibility beyond the confines of 
biological life, suggesting alternative models of coexistence grounded in care rather than 
domination. 
 
This research explores how The Stone Gods negotiates the complex intersections of 
technology, gender, and posthuman identity through a critical engagement with posthumanist 
and feminist theories. By analyzing the novel’s portrayal of technological progress, gender 
fluidity, and non-human subjectivity, the study argues that Winterson presents a cautionary 
yet hopeful vision of the future. Ultimately, the novel calls for a reimagining of humanity that 
embraces relational ethics, ecological awareness, and gender justice in an era defined by 
technological transformation. 
 
Theoretical Framework 
This study is grounded in posthumanist theory and feminist gender studies to examine the 
intersections of technology, gender, and identity in Jeanette Winterson’s The Stone Gods 
(2007). Posthumanism critically rethinks the human subject by challenging Enlightenment 
humanism, which traditionally positions humans as autonomous, rational, and superior to 
non-human entities. Instead, posthumanist thinkers emphasize hybridity, relationality, and the 
entanglement of human, technological, and ecological systems. Winterson’s novel, with its 
speculative settings and cyclical narrative structure, provides a literary space in which these 
theoretical concerns are explored and contested. 
 
N. Katherine Hayles’s articulation of the posthuman forms a central pillar of this framework. 
Hayles argues that the posthuman condition emerges from the convergence of biological 
embodiment and informational systems, rather than from a simple transcendence of the body 
(Hayles, 1999). She critiques technocentric ideologies that privilege information over 
materiality and warns against fantasies of disembodied consciousness. In The Stone Gods, 
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subjectivity is consistently shaped through technological mediation, including artificial 
intelligence, genetic engineering, and interplanetary travel. Characters operate within 
networks where embodiment, memory, and emotion are inseparable from technological 
systems, reinforcing Hayles’s claim that the posthuman is defined by co-evolution rather than 
by the replacement of the human by the machine. 
 
Donna Haraway’s cyborg theory further informs the analysis, particularly concerning gender 
and power. Haraway conceptualizes the cyborg as a hybrid figure that destabilizes rigid 
binaries such as human/machine, male/female, and nature/culture (Haraway, 1991). By 
rejecting essentialist identities, the cyborg becomes a political and feminist metaphor for 
resisting patriarchal and technocratic domination. In Winterson’s novel, the character Spike, a 
Robosapien, embodies this cyborg identity by demonstrating emotional intelligence, ethical 
reasoning, and the capacity for love. Spike’s relationship with Billie Crusoe challenges 
anthropocentric assumptions about consciousness and undermines normative gender and 
sexual hierarchies. Through a Harawayan lens, The Stone Gods exposes how technological 
futures can both disrupt and reproduce existing power structures. 
 
Rosi Braidotti’s feminist posthumanism offers a critical extension of these ideas by 
emphasizing questions of difference, ethics, and embodiment. Braidotti contends that 
posthuman subjectivity must remain attentive to historical inequalities related to gender, race, 
and power, rather than uncritically celebrating technological advancement as inherently 
liberatory (Braidotti, 2013). Her concept of the posthuman subject is relational and 
embedded, highlighting interconnectedness with non-human life forms and ecological 
systems. This perspective is especially relevant to The Stone Gods, where technological 
progress repeatedly results in environmental devastation and planetary collapse. Winterson’s 
cyclical portrayal of destruction and renewal reflects Braidotti’s critique of capitalist and 
patriarchal logics that persist even in posthuman futures. 
 
Judith Butler’s theory of gender performativity informs this framework by complicating 
traditional notions of gender identity within technologically mediated contexts. Butler argues 
that gender is neither innate nor stable but a performative construct produced through 
repeated social practices (Butler, 1990). In The Stone Gods, gender is destabilized through 
non-heteronormative relationships, fluid identities, and the recurrence of characters across 
different historical moments. As bodies are modified and repositioned within posthuman 
environments, gender becomes increasingly contingent and malleable. When considered 
alongside posthumanist theory, Butler’s work highlights how technology intensifies the 
instability of gender by transforming the material conditions through which identity is 
performed. 
 
Ethics constitutes a crucial dimension of posthumanist inquiry and is central to this study’s 
theoretical framework. Posthuman ethics advocates a shift away from human-centered moral 
frameworks toward relational models that encompass non-human agents, artificial 
intelligences, and ecological systems (Braidotti, 2013; Haraway, 2016). Winterson’s narrative 
highlights the ethical failures of humanist ideologies rooted in domination, progress, and 
exploitation. By emphasizing empathy, care, and interconnectedness across human and non-
human boundaries, The Stone Gods aligns with posthuman ethical perspectives that promote 
more sustainable and inclusive modes of existence. 
 
Together, these theoretical perspectives provide a nuanced reading of The Stone Gods as a 
text that challenges humanist assumptions, destabilizes gender norms, and reimagines identity 
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in a technologically saturated world. By synthesizing posthumanist and feminist theories, this 
framework situates Winterson’s novel within contemporary critical debates and demonstrates 
how literary narratives can serve as vital spaces for theorizing alternative futures. 
 
Literature Review 
Critical engagement with Jeanette Winterson’s The Stone Gods has grown steadily since its 
publication in 2007, positioning it as a key text in contemporary speculative fiction, eco-
fiction, and postmodern literature. Scholars have approached the novel from multiple 
perspectives, including environmental crisis, narrative experimentation, capitalism, 
temporality, sexuality, and ethics. However, while technology and gender frequently appear 
in these discussions, they are often treated as secondary concerns rather than as central, 
interrelated forces that shape posthuman identity. This literature review surveys existing 
scholarship on The Stone Gods, posthuman theory, and gender studies to situate the present 
study within ongoing critical debates and identify the gaps this article seeks to address. A 
significant body of criticism reads The Stone Gods as an ecological warning. Critics such as 
Onega (2008) and Bracke (2013) emphasize the novel’s depiction of environmental 
degradation and planetary collapse, arguing that Winterson constructs a cyclical narrative to 
highlight humanity’s repeated failure to learn from ecological disaster. These readings often 
situate the novel within the climate fiction tradition, focusing on how consumerism, political 
complacency, and technological excess contribute to ecological ruin. While such analyses 
acknowledge the presence of advanced technology, it is frequently framed as a tool of 
destruction rather than a constitutive element of identity. Consequently, the implications of 
technological embodiment for subjectivity and gender remain underexplored. 
 
Another major strand of scholarship examines the novel’s narrative structure and postmodern 
form. Scholars have noted Winterson’s use of fragmented storytelling, temporal loops, and 
recurring characters across different historical moments. Makinen (2005), though writing 
more broadly on Winterson’s fiction, argues that Winterson’s narrative strategies consistently 
challenge linear history and fixed meaning. In the context of The Stone Gods, critics such as 
Berberich (2011) have suggested that the repetition of narratives across time destabilizes 
notions of progress and originality. These studies provide valuable insights into the novel’s 
formal experimentation but tend to focus on structure rather than embodiment, leaving 
questions of posthuman identity largely unaddressed. 
 
Gender and sexuality have long been central to Winterson’s scholarship, particularly in relation 
to her earlier novels such as Oranges Are Not the Only Fruit and Written on the Body. Critics, 
including Palmer (1999) and Doan (2000), have highlighted Winterson’s resistance to 
heteronormativity and her refusal to assign stable gender identities to narrators and lovers. In 
The Stone Gods, scholars continue this line of inquiry by examining same-sex desire and the 
rejection of reproductive futurism. However, much of this work treats gender fluidity as a 
continuation of Winterson’s established queer aesthetics rather than as a phenomenon 
transformed by technology. The intersection of gender with artificial intelligence, robotic 
embodiment, and posthuman theory has rarely been examined in depth. The character of Spike 
has attracted particular critical attention, although interpretations vary. Some critics read Spike 
primarily as a metaphor for ethical reasons or emotional authenticity in a corrupted human 
world. For example, Roberts (2010) argues that Spike represents a moral counterpoint to 
human characters whose actions are shaped by greed and power. While such readings recognize 
Spike’s nonhuman status, they often anthropomorphize her, effectively reinscribing humanist 
values rather than questioning them. This tendency risks overlooking the radical implications of 
Spike’s posthuman embodiment, especially in relation to gender and desire. 
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Posthuman theory provides a crucial framework for addressing these issues. Donna 
Haraway’s “A Cyborg Manifesto” (1991) is foundational in this regard, as it challenges the 
boundaries between human and machine while offering a feminist critique of essentialist 
identity. Haraway’s cyborg figure destabilizes binaries such as male/female, natural/artificial, 
and human/non-human, making it particularly relevant to Winterson’s exploration of Robo 
sapiens. Several scholars have gestured toward Haraway in discussions of The Stone Gods, 
but these references are often brief and underdeveloped, serving more as theoretical signposts 
than as sustained analytical tools. N. Katherine Hayles’ work, especially How We Became 
Posthuman (1999), further complicates understandings of embodiment in technologically 
saturated contexts. Hayles critiques disembodied notions of information and argues for the 
continued significance of material bodies, even in digital and artificial forms. Her emphasis 
on embodiment offers a productive lens for analyzing Spike, whose physical form and 
programmed intelligence challenge simplistic distinctions between organic and artificial 
lives. Yet, few studies of The Stone Gods fully engage with Hayles’s insistence on 
embodiment, particularly as it relates to gendered experiences. Rosi Braidotti’s feminist 
posthumanism provides another important theoretical perspective. In The Posthuman (2013), 
Braidotti argues for an affirmative, ethical posthuman subjectivity grounded in relationality 
and becoming rather than autonomy and mastery. Her work explicitly connects 
posthumanism with feminist and anti-anthropocentric politics, making it especially relevant 
to Winterson’s critique of domination and exploitation. While Braidotti’s theory has been 
widely applied in cultural and philosophical studies, its application to Winterson’s fiction is 
limited. Existing literary criticism rarely explores how The Stone Gods articulates a feminist 
posthuman ethics through its representations of gender and technology. 
 
Studies that address posthumanism in literature often focus on science fiction more broadly 
rather than on Winterson specifically. Scholars such as Badmington (2000) and Wolfe (2010) 
argue that posthuman narratives expose the instability of the human category, particularly in 
the face of technological and ecological change. These discussions provide a useful 
theoretical backdrop but tend to privilege genre conventions over close textual analyses. As a 
result, the specificity of Winterson’s literary style and thematic concerns is sometimes lost. 
There is also a growing body of scholarship on technology and gender in contemporary 
fiction, drawing on feminist science and technology studies. Authors such as Wajcman 
(2004) and Franklin (2013) have examined how technological systems are gendered and how 
feminist interventions can reshape technological imaginaries. However, these studies are 
more frequently applied to sociological or cultural analyses than to literary texts. When 
literature is discussed, the focus is often on dystopian or cyberpunk narratives, leaving works 
like The Stone Gods, which resist clear generic classification, relatively understudied. Taken 
together, existing scholarship reveals several critical gaps. First, while The Stone Gods is 
widely recognized as a novel about technology and ecological crisis, the role of technology in 
reshaping identity is not consistently foregrounded. Second, gender and sexuality are often 
discussed in isolation from technological embodiment, despite the sustained exploration of 
their interconnection in the novel. Third, posthuman theory is frequently invoked but rarely 
integrated into a sustained, textually grounded analysis that accounts for feminist concerns. 
 
This study seeks to address these gaps by bringing posthumanism, gender theory, and close 
textual analysis into direct conversation. Rather than treating technology as a backdrop or 
gender as a thematic add-on, this article argues that the intersection of technology and gender 
is central to Winterson’s posthumanist vision. By focusing on Spike and other moments of 
technological mediation in The Stone Gods, this study demonstrates how the novel challenges 
humanist assumptions about identity, desire, and ethics. In doing so, this article builds on 
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existing Winterson scholarship while extending it in new directions. It responds to calls 
within posthuman studies for more nuanced literary analyses that attend to gender and 
embodiment and contributes to feminist criticism by showing how posthuman identity can 
open up alternative ethical possibilities. By situating The Stone Gods at the intersection of 
these debates, the literature review establishes a critical foundation for the detailed analysis 
that follows. 
 
Methodology 
This study adopts a qualitative, interpretative research methodology grounded in close textual 
analysis to examine the intersections of technology, gender, and posthuman identity in 
Jeanette Winterson’s novel The Stone Gods. This research is primarily literary and theoretical 
in nature, focusing on how narrative structure, characterization, and language contribute to 
the novel’s engagement with posthuman and feminist concerns. Rather than employing 
empirical or quantitative methods, this study treats literary texts as cultural and philosophical 
sites where contemporary debates on identity and technology are articulated and contested. 
 
The analysis is informed by posthumanist and feminist theoretical frameworks, drawing 
particularly on the works of Donna Haraway, N. Katherine Hayles, and Rosi Braidotti. These 
theories provide conceptual tools for interrogating anthropocentric assumptions, 
technological embodiment, and gender fluidity in the text. Key passages from The Stone 
Gods were selected based on their thematic relevance to posthuman embodiment, artificial 
intelligence, desire, and ethical responsibility. The methodological approach emphasizes 
dialogic reading, in which the novel is read in conversation with existing critical scholarship 
and theoretical texts. This allows for a nuanced interpretation that situates Winterson’s fiction 
within broader literary and philosophical contexts while remaining attentive to the specificity 
of the text. Through this method, this study aims to produce a coherent and theoretically 
grounded analysis of posthuman identity as represented in The Stone Gods. 
 
Discussion and Findings 
The study reveals that in The Stone Gods, technology functions not merely as a backdrop for 
the narrative but as a force that reshapes ethics, embodiment, and historical memory. From 
the outset, Winterson frames technological advancement as deeply intertwined with 
ecological and moral collapse. Early in the narrative, Billie notes that “history is not a suicide 
note it’s a record of our survival” (Winterson, 2007, p. 11), explicitly linking technological 
achievement with both destruction and survival. Here, the technology that enables human 
survival is also complicit in the repeated cycles of planetary ruin. This paradox- that 
technology can both save and annihilate- is central to the novel’s critique of technocentric 
ideologies. 
 
Technological interventions in the novel are most vividly depicted through genetic fixing, a 
process that allows individuals to freeze their age at a chosen point. Genetic fixing is 
celebrated as a triumph over bodily decay, yet Winterson reveals how it flattens human 
experience: “ageing is information failure…for centuries we couldn’t fix that—and now we 
can” (Winterson, 2007, p. 9). The narrator then conveys the social consequences of this 
achievement: “now that everyone is young and beautiful, a lot of men are chasing girls who 
are just kids” (Winterson, 2007, p. 17). Here, technology not only alters the body but also 
distorts desire and social norms, creating what the narrator describes as a “global crisis” in 
which beauty has become meaningless and sexual desire diminished (Winterson, 2007, pp. 
19–20). This direct depiction underscores that technology alone cannot resolve the deeper 
social and ethical dysfunctions embedded within human cultures. The novel’s repeated cycles 
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of planetary destruction- from Orbus to Planet Blue and beyond- demonstrate that 
technological advancement, when divorced from ethical reflection, perpetuates the same 
destructive patterns. On Planet Blue, the plan to steer an asteroid to kill indigenous creatures 
so humans can inhabit the planet illustrates a colonialist logic rooted in technological 
domination rather than ecological respect. This logic mirrors the catastrophic event that 
wiped out Earth’s original inhabitants, suggesting that without ethical change, technology 
will continue to serve destructive ends. “We have made every mistake, justified ourselves, 
and made the same mistakes again and again,” stresses a narrator later in the text (Winterson, 
2007, p. 197). Through this cyclical structure, Winterson shows that technology amplifies 
human intent- whether destructive or creative- but does not inherently change human values. 
 
Technology in The Stone Gods is inseparable from gender, a connection that Winterson 
examines with precision. The presence of Spike, a Robo sapiens, serves as a focal point for 
questioning gender as a biological or fixed category. Spike states plainly, “gender is a human 
concept and not interesting” (Winterson, 2007, p. 64), challenging readers to consider identity 
beyond binary frameworks. This is significant because Spike, though artificial, engages with 
the world affectively and ethically, suggesting that gender need not be anchored in biology. 
Spike’s role destabilizes the assumption that technology erodes identity; instead, it reveals 
how traditional categories like gender persist culturally even as they are rendered unstable by 
technological evolution. Billie’s relationship with Spike further disrupts heteronormative 
expectations. Billie’s description of intimacy with Spike- “when I touch her, my fingers don’t 
question what she is”- illustrates how desire transcends biological difference (Winterson, 
2007, p. 205). The novel consistently presents non-normative intimacy not as deviation but as 
relational depth, dismantling rigid gendered scripts that have historically structured desire. 
What this reveals is not the erasure of gender but a reconception of it: as fluid, contingent, 
and shaped by relational rather than anatomical factors. 
 
Winterson also demonstrates that technology does not inherently liberate gender from 
patriarchy. Even in technologically advanced societies, gender hierarchies remain deeply 
entrenched. Women, despite their biological characteristics, continue to face cultural 
pressures related to appearance and desirability. The celebration of youth and beauty is driven 
by male desire and economic interests, indicating that technology can reinforce patriarchal 
values rather than dismantle them. This aligns with feminist critiques that technologies often 
replicate existing power structures when implemented within unchanged ideological 
frameworks. The novel suggests that technological innovation can exacerbate gender 
inequality if underlying cultural norms remain unchallenged. 
 
The recurrence of female protagonists across different historical moments further complicates 
gender identity. Billie appears in multiple incarnations on Orbus, Planet Blue, and in post-war 
Earth underlining how gendered subjectivity is not tied to a single body or timeline. This 
narrative strategy undermines linear models of identity formation and aligns with 
contemporary theories that view gender as performance and context rather than essence. 
Winterson shows that identities can be repeated, disrupted, and reconfigured across time, 
reflecting the fluidity that gender theory insists upon. 
 
These findings lead to the novel’s most profound intervention: its reimagining of posthuman 
identity. The Stone Gods consistently undermines the humanist model of the self as 
autonomous, coherent, and exceptional. Instead, identity in the novel emerges as fragmented, 
relational, and mediated by technology. Characters recur across different temporal, spatial, 
and material contexts, suggesting that individual identity is less about singularity and more 
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about patterns of behaviour, memory, and connection. As one narrator observes about 
cyclical existence, “everything is imprinted forever with what it once was” (Winterson, 2007, 
p. 134), emphasizing how identity is bound up with repetition and resonance rather than fixed 
essence. Spike embodies posthuman identity most clearly. As an artificial being capable of 
self-reflection and moral concern, Spike destabilises the boundary between human and 
machine. Her emotional capacity particularly her concern for the consequences of ecological 
and social destruction often surpasses that of human authorities. This inversion reveals that 
moral agency is not inherently biological but relational: it arises from engagement with others 
and with the environment. By granting an artificial being depth and ethical awareness, 
Winterson challenges the anthropocentric assumption that humanity alone can embody moral 
subjectivity. 
 
Posthuman identity in the novel does not entail a fantasy of disembodied consciousness but 
rather a rethinking of embodiment itself. Bodies in The Stone Gods- organic, altered, or 
artificial- are sites of experience and connection. Even Spike’s body, though artificial, 
mediates affect and relationality. This aligns with theories that view posthuman subjectivity 
as grounded in material interactions rather than transcendence. Such a perspective reinforces 
the idea that posthuman identity is not about abandoning the human but about 
reconceptualising what it means to be human in relation to technology and other beings. 
 
The cyclical pattern of planetary ruin underscores the urgency of this ethical shift. Each 
iteration of civilisation in the novel believes itself to be unique yet repeats destructive 
behaviours. This repetition suggests that identity, both personal and collective, is shaped by 
patterns rather than by progress. Posthuman identity, as articulated in Winterson’s narrative, 
requires breaking these cycles not through further technological escape but through ethical 
recognition of interconnectedness across species, bodies, and environments. Winterson does 
not present a posthuman future as unambiguously hopeful. The novel remains ambivalent 
about technological futures precisely because technological innovation without ethical 
transformation can reinforce patterns of destruction. The repeated collapse of societies in the 
narrative suggests that without a fundamental shift in values, posthumanity risks becoming 
merely another stage in exploitation. Survival alone is insufficient; Winterson insists that 
moral failure, not technological limitation, is humanity’s greatest vulnerability. Taken 
together, the findings demonstrate that technology in The Stone Gods exposes the limits of 
progress when divorced from ethics, gender reveals how deeply power shapes transformation, 
and posthuman identity offers a critical lens for reimagining subjectivity beyond domination. 
Winterson’s novel ultimately argues that futures must be defined not by control or mastery, 
but by connection, empathy, and responsibility. 
 
Conclusion 
This study examines Jeanette Winterson’s The Stone Gods as a sustained literary exploration 
of technology, gender, and posthuman identity, demonstrating that the novel fundamentally 
challenges humanist assumptions about subjectivity, progress, and ethical superiority. 
Through its cyclical narrative structure, technologically mediated bodies, and destabilization 
of fixed gender categories, the novel exposes the limitations of anthropocentric thinking and 
invites a reconsideration of what it means to be human in a technologically saturated world. 
Rather than presenting technology as either a utopian solution or a dystopian threat, 
Winterson positions it as an ethical test that reveals the values underpinning human action. 
One key conclusion of this research is that The Stone Gods dismantles the binary opposition 
between human and machine by attributing agency, emotional depth, and ethical awareness to 
posthuman figures such as Spike. The novel rejects the assumption that humanity is defined 
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solely by biological embodiment, instead portraying subjectivity as relational and embodied 
in multiple forms. This shift undermines traditional hierarchies that privilege organic life over 
artificial existence and challenges the belief that moral responsibility belongs exclusively to 
humans. Winterson’s posthuman figures do not replace humanity; rather, they expose human 
failures by revealing alternative modes of ethical being. Gender emerges in the novel as a 
fluid, post-biological construct closely intertwined with technological embodiment. 
Winterson extends her long-standing feminist and queer critique of essentialist identity by 
situating gender within a posthuman framework, where bodies are mutable, and desire 
transcends normative boundaries. The instability of gender in The Stone Gods functions not 
as a loss of meaning but as a productive disruption of patriarchal structures that depend on 
fixed categories for control. By decoupling gender from reproductive function and biological 
determinism, the novel creates space for alternative forms of intimacy, kinship, and care that 
challenge heteronormative and capitalist logics. The cyclical structure of The Stone Gods 
plays a crucial role in articulating its ethical argument. By repeating narratives of planetary 
destruction and social collapse across different historical moments, Winterson exposes the 
failure of humanist narratives of progress. The novel suggests that technological advancement 
does not lead to moral improvement when driven by domination, exploitation, and short-term 
gain. Environmental devastation and gendered oppression persist across time, revealing that 
the problem lies not in the absence of innovation but in the persistence of anthropocentric and 
patriarchal values. This repetition underscores the urgency of rethinking ethical frameworks 
rather than merely advancing technological capabilities. 
 
A significant contribution of this study lies in its emphasis on feminist posthuman ethics as a 
central dimension of the novel. The Stone Gods does not advocate a technophilic vision of the 
future; instead, it foregrounds responsibility, relationality, and care as the foundations of 
survival. Posthuman identity in the novel is presented as an ongoing process of becoming 
rather than a perfected state, shaped by learning, vulnerability, and ethical choice. This 
perspective aligns with feminist posthuman theories that reject mastery and autonomy in 
favor of interdependence and mutual recognition. The findings of this research also highlight 
the role of language and narrative form in representing posthuman subjectivity. Winterson’s 
fragmented structure, recurring characters, and shifts in voice resist stable identity and linear 
temporality, mirroring the instability of posthuman existence. The novel acknowledges the 
inadequacy of existing linguistic frameworks to fully articulate posthuman experience, 
suggesting the need for new narrative forms to imagine ethical futures beyond humanist 
constraints. This formal experimentation reinforces the novel’s thematic concerns, 
demonstrating how literary techniques can actively participate in philosophical and ethical 
debates. 
 
In conclusion, The Stone Gods emerges as a powerful critique of human exceptionalism and a 
compelling intervention in contemporary debates on technology, gender, and the future of 
humanity. By foregrounding the intersection of technological embodiment and gender 
fluidity, Winterson challenges readers to rethink identity, desire, and responsibility in a world 
shaped by ecological crisis and technological expansion. The novel ultimately suggests that 
survival depends not on domination or mastery but on the willingness to imagine forms of 
subjectivity grounded in care, ethical awareness, and relational coexistence. This study 
contributes to Winterson scholarship by centering posthuman gender politics as a critical lens 
for reading The Stone Gods, and it extends posthuman literary studies by demonstrating how 
feminist theory can illuminate the ethical dimensions of technologically mediated identity. 
Future research may further explore comparative posthuman representations across 
contemporary fiction or examine how posthuman ethics intersect with race, class, and global 
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inequality. Nevertheless, Winterson’s novel remains a vital reminder that the question of the 
posthuman is not simply about technological futures but about the ethical choices that shape 
the possibility of shared survival. 
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