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ABSTRACT 

The research examines the role of intertextuality in postmodern literature through a 
comparative study of the works of Jorge Luis Borges, Thomas Pynchon, and Salman 
Rushdie. Intertextuality, a major feature of postmodern writing, challenges the traditional 
concepts of originality, authorship, and textual authority by creating networks of 
references, allusions, parody, and metafictional techniques. Drawing upon the theories of 
Julia Kristeva, Roland Barthes, and Mikhail Bakhtin, the study investigates how these 
authors reconstruct meaning through dialogue with earlier literary, historical, and cultural 
texts. The research employs a qualitative textual analysis of selected works and argues 
that Borges anticipates postmodern intertextual practices through labyrinthine narratives 
and fictional scholarship, Pynchon expands intertextuality into complex systems of 
paranoia and cultural fragmentation, while Rushdie employs hybrid intertexts to negotiate 
history, memory, and postcolonial identity. Through comparative analysis, the study 
demonstrates that intertextuality functions not merely as a stylistic device but as a 
fundamental narrative strategy that destabilizes singular meanings and encourages plural 
interpretations. Ultimately, the study shows that the selected writers transform literature 
into a dynamic space of textual interaction, thereby redefining the relationship between 
reader, text, and cultural history in postmodern fiction. 

 
Keywords:  Intertextuality, Postmodernism, Metafiction, Historiographic Metafiction, Textuality, 
 Narrative Fragmentation 
 
Introduction 
Postmodern literature represents a significant shift from the conventions of realism, linearity, 
and stable meaning that dominated earlier literary traditions. One of the defining 
characteristics of postmodern writing is intertextuality, a literary strategy through which texts 
continuously interact with other texts by means of quotation, parody, allusion, adaptation, and 
metafictional reference. Rather than treating literary works as original and self-contained 
entities, postmodernism views literature as a network of textual relationships in which 
meaning is produced through dialogue with previous narratives and cultural discourses. As a 
result, postmodern fiction challenges traditional assumptions regarding originality, 
authorship, and textual authority (Hutcheon, 1988). 
 
The concept of intertextuality was first systematically introduced by Julia Kristeva, who 
developed the term from Mikhail Bakhtin’s theory of dialogism. Kristeva (1980) argues that 
every text is “a mosaic of quotations” produced through the absorption and transformation of 
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earlier texts. According to Bakhtin (1981), language itself is dialogic because every utterance 
exists in relation to previous utterances and social voices. These theories collectively reject 
the idea that literary meaning originates solely from an individual author. Instead, texts 
become spaces where multiple cultural, historical, and literary voices intersect. This 
understanding of textuality became central to postmodern literary criticism and narrative 
practice. 
 
The significance of intertextuality was further reinforced by Roland Barthes in his influential 
essay “The Death of the Author.” Barthes (1977) contends that the author should no longer be 
regarded as the ultimate source of meaning because texts are composed of innumerable 
references drawn from various cultural systems. Meaning, therefore, is generated through the 
interaction between reader and text rather than through authorial intention. Similarly, Jacques 
Derrida’s theory of deconstruction emphasizes the instability of language and the endless 
deferral of meaning within textual structures (Derrida, 1976). Such theoretical developments 
contributed to the emergence of postmodern fiction, where fragmentation, metafiction, 
ambiguity, and textual multiplicity became dominant narrative strategies. 
 
Among the writers most closely associated with intertextual experimentation, Jorge Luis 
Borges occupies a foundational position in the development of postmodern literature. 
Borges’s stories are characterized by labyrinthine structures, fictional books, imaginary 
authors, philosophical paradoxes, and metafictional narratives. In collections such as 
Ficciones and in “The Aleph”, Borges blurs the boundaries between fiction and criticism, 
reality and imagination, thereby questioning the stability of textual truth (Borges, 1962). 
Critics such as Michel Foucault acknowledge Borges’s profound influence on 
poststructuralist thought because of his challenge to systems of classification and 
representation (Foucault, 1970). Borges transforms literature into an infinite network of 
references in which every text mirrors another text, anticipating many of the concerns later 
associated with postmodernism. 
 
Similarly, Thomas Pynchon extends intertextuality into the context of American postmodern 
fiction. His novels are characterized by dense allusions to history, science, popular culture, 
politics, mythology, and mass media. In The Crying of Lot 49 and Gravity’s Rainbow, 
Pynchon constructs fragmented narrative worlds where readers encounter endless textual 
clues, hidden systems, and epistemological uncertainty (Pynchon, 1966). Scholars such as 
Brian McHale identify Pynchon’s fiction as exemplary postmodern narrative because it 
foregrounds ontological instability and challenges the possibility of absolute truth (McHale, 
1987). Pynchon’s intertextuality functions not only as a literary technique but also as a 
critique of technological modernity, capitalist systems, and information culture.In the sphere 
of postcolonial literature, Salman Rushdie employs intertextuality to explore issues of 
identity, migration, history, and cultural hybridity. His fiction combines Eastern and Western 
literary traditions, mythology, folklore, religion, and political history to reconstruct 
marginalized perspectives. In Midnight’s Children, Rushdie reimagines Indian national 
history through magical realism and fragmented storytelling (Rushdie, 1981). Critics such as 
Homi K. Bhabha argue that Rushdie’s narrative style reflects the hybrid nature of 
postcolonial identity and challenges fixed cultural boundaries (Bhabha, 1994). Likewise, The 
Satanic Verses demonstrates how intertextuality can question religious, historical, and 
ideological authority. Rushdie’s fiction reveals how postmodern narrative strategies can be 
adapted to postcolonial contexts to rewrite history and negotiate cultural plurality.Although 
Borges, Pynchon, and Rushdie belong to different literary and cultural traditions; their works 
share a common commitment to intertextual experimentation and narrative self-



© JMSR 2026 ║ P-ISSN: 3107-1325 ║ E-ISSN: 3107-1333                     www.jmsrbd.com 

14 

consciousness. All three writers challenge the stability of meaning and foreground the 
constructed nature of literary representation. Their texts demand active reader participation 
because meaning emerges through the recognition and interpretation of multiple references, 
quotations, and textual echoes. As Hutcheon (1988) observes, postmodern fiction frequently 
invites readers to question historical truth, narrative authority, and cultural assumptions 
through intertextual play. 
 
This research aims to examine how Borges, Pynchon, and Rushdie employ intertextuality as a 
central strategy of postmodern narrative construction. Through comparative textual analysis, the 
study investigates how these writers incorporate literary, historical, philosophical, and cultural 
references into their fiction. It further explores how intertextuality contributes to themes such as 
metafiction, historiography, identity formation, and the instability of meaning. By comparatively 
analyzing these authors across diverse cultural contexts, the study demonstrates that 
intertextuality is not merely a stylistic ornament but a philosophical and structural principle 
underlying postmodern literature. Ultimately, the research argues that Borges, Pynchon, and 
Rushdie transform literature into a dynamic field of textual interaction where meaning remains 
open, fragmented, and continuously reconstructed through interpretation. 
 
Literature Review 
Intertextuality has emerged as one of the most influential concepts in contemporary literary 
theory and postmodern criticism. The theoretical roots of intertextuality can be traced to the 
works of Mikhail Bakhtin, whose concept of dialogism emphasized that language and 
meaning are always shaped through interaction with previous utterances and cultural 
discourses (Bakhtin, 1981). Bakhtin argues that every text exists in relation to other texts and 
voices, thereby rejecting the idea of linguistic or textual isolation. Building upon Bakhtin’s 
theories, Julia Kristeva introduced the term “intertextuality” in the late 1960s. Kristeva 
(1980) famously describes every text as “a mosaic of quotations,” suggesting that literary 
works are produced through the absorption and transformation of other texts. Her theory 
significantly challenged traditional concepts of originality and authorial authority in literary 
studies. The discussion of intertextuality was further expanded by Roland Barthes, 
particularly in his essay “The Death of the Author.” Barthes (1977) argues that the meaning 
of a text does not originate solely from the author’s intentions but emerges through the 
interaction between texts and readers. According to Barthes, literature is a “tissue of 
quotations” derived from numerous cultural sources. This perspective shifted literary 
criticism away from author-centered interpretation toward reader-centered analysis. 
Similarly, Jacques Derrida’s theory of deconstruction reinforced the instability of language 
and meaning by arguing that texts continuously defer meaning through endless systems of 
signification (Derrida, 1976). These theoretical developments collectively established 
intertextuality as a central feature of poststructuralist and postmodern literary criticism. 
 
Scholars of postmodernism frequently identify intertextuality as one of the defining 
characteristics of postmodern literature. Linda Hutcheon argues that postmodern fiction 
employs parody, metafiction, and historiographic metafiction to question historical truth and 
literary originality (Hutcheon, 1988). According to Hutcheon, postmodern texts 
simultaneously depend upon and challenge earlier literary and historical narratives. Likewise, 
Fredric Jameson interprets postmodern intertextuality as a manifestation of late capitalist 
culture, where cultural production becomes dominated by pastiche and the recycling of 
previous styles (Jameson, 1991). Jameson suggests that postmodernism transforms literature 
into a field of fragmented cultural references without stable meaning or historical depth. 
These theoretical discussions reveal that intertextuality in postmodernism is not merely a 
stylistic device but also a philosophical and ideological strategy. 
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Within this critical framework, the works of Jorge Luis Borges have been extensively 
examined as foundational examples of intertextual fiction. Many scholars regard Borges as a 
precursor of postmodern literature because of his metafictional techniques, philosophical 
narratives, and fictional textual references. Michel Foucault famously begins The Order of 
Things with a discussion of Borges’s fictional taxonomy, acknowledging Borges’s challenge 
to conventional systems of classification and representation (Foucault, 1970). Critics argue 
that Borges destabilizes the distinction between fiction and criticism by creating narratives 
that imitate scholarly essays, historical documents, and literary criticism. In Ficciones, 
Borges constructs fictional libraries, imaginary books, and invented authors that question the 
nature of textual reality (Borges, 1962). Scholars such as Shaw (1992) and Alazraki (1988) 
observe that Borges’s fiction transforms literature into an infinite labyrinth of references 
where originality becomes impossible. His stories often depend upon philosophical and 
literary allusions drawn from classical mythology, theology, detective fiction, and 
metaphysics, thereby creating multilayered intertextual structures. 
 
Critical studies on Thomas Pynchon also emphasize the significance of intertextuality in 
postmodern narrative construction. Pynchon’s fiction is characterized by dense allusions to 
science, politics, history, popular culture, mythology, and mass media. In The Crying of Lot 
49, scholars note that intertextuality contributes to themes of paranoia and epistemological 
uncertainty (Pynchon, 1966). The novel incorporates references to Jacobean revenge drama, 
underground communication systems, and cultural conspiracy theories, creating a fragmented 
textual environment. Brian McHale identifies Pynchon’s work as exemplary postmodern 
fiction because of its ontological instability and multiplicity of narrative realities (McHale, 
1987). Similarly, critics such as Tanner (1982) and Cowart (1990) argue that Pynchon’s 
intertextuality reflects the chaotic nature of technological and capitalist society. In Gravity's 
Rainbow, the vast network of historical, scientific, and literary references destabilizes linear 
narrative coherence and forces readers to participate actively in the production of meaning. 
Scholars therefore interpret Pynchon’s intertextuality as both a narrative strategy and a 
critique of modern systems of control and information. 
 
Research on Salman Rushdie frequently focuses on the relationship between intertextuality 
and postcolonial identity. Critics argue that Rushdie combines Eastern and Western literary 
traditions to challenge dominant historical narratives and cultural hierarchies. In Midnight’s 
Children, Rushdie reconstructs Indian history through magical realism, parody, mythology, 
and historical allusion (Rushdie, 1981). According to Brennan (1989), Rushdie’s fiction 
reimagines national history through fragmented and hybrid narrative forms. Similarly, Homi 
K. Bhabha interprets Rushdie’s narrative style as an expression of cultural hybridity and 
postcolonial resistance (Bhabha, 1994). In The Satanic Verses, Rushdie’s intertextual 
engagement with religion, migration, and cultural memory generated extensive critical debate 
concerning freedom of expression and textual reinterpretation. Scholars such as Booker 
(1999) argue that Rushdie employs intertextuality to challenge fixed identities and official 
versions of truth. His fiction demonstrates how postmodern intertextuality can become a 
powerful tool for rewriting history and negotiating cultural plurality. 
 
Several comparative studies have attempted to connect Borges, Pynchon, and Rushdie within 
the broader framework of postmodernism. Critics frequently identify Borges as a major 
influence on later postmodern writers, including Pynchon and Rushdie. McHale (1987) 
suggests that Borges established many of the metafictional and intertextual techniques that 
later became central to postmodern fiction. Likewise, Hutcheon (1988) observes that both 
Pynchon and Rushdie extend Borges’s narrative experimentation into political and historical 
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contexts. However, most existing scholarship tends to examine these writers separately 
within Latin American, American, or postcolonial literary traditions. Comparative research 
that analyzes how all three writers employ intertextuality as a shared postmodern strategy 
remains relatively limited. 
 
Therefore, a significant research gap exists in comparative studies of Borges, Pynchon, and 
Rushdie concerning intertextuality. While previous scholars have explored metafiction, 
parody, historiography, and postmodern narrative structures in their works, fewer studies 
have systematically examined the similarities and differences in their intertextual practices 
across diverse cultural contexts. This research seeks to address that gap by comparatively 
analyzing how these writers use intertextuality to destabilize meaning, question narrative 
authority, and reconstruct historical and cultural identities. Through this comparative 
approach, the study contributes to a broader understanding of intertextuality as a central 
narrative and philosophical principle of postmodern literature. 
 
Theoretical Framework 
This study is theoretically grounded in the concepts of intertextuality, dialogism, 
poststructuralism, and postmodern narrative theory. The primary objective of the framework 
is to examine how Jorge Luis Borges, Thomas Pynchon, and Salman Rushdie employ 
intertextuality as a literary strategy to destabilize meaning, question originality, and 
reconstruct historical and cultural narratives. Since postmodern literature is deeply 
interconnected with theories of textual plurality and fragmentation, this research draws 
mainly upon the theoretical contributions of Mikhail Bakhtin, Julia Kristeva, Roland Barthes, 
Jacques Derrida, and Linda Hutcheon. 
 
The foundation of intertextuality can be traced to Bakhtin’s concept of dialogism. Bakhtin 
(1981) argues that language is inherently dialogic because every utterance exists in relation to 
previous utterances and social discourses. According to him, literary texts are never isolated 
entities; rather, they continuously interact with other texts, voices, and ideological systems. 
Bakhtin’s theory rejects the idea of a single authoritative voice within literature and instead 
emphasizes multiplicity and heteroglossia. His ideas are particularly relevant to postmodern 
fiction because postmodern narratives frequently disrupt narrative unity through competing 
perspectives and fragmented textual structures. In the selected works of Borges, Pynchon, and 
Rushdie, the coexistence of multiple textual voices and references reflects Bakhtinian 
dialogism. Building upon Bakhtin’s theories, Kristeva (1980) formally introduced the term 
“intertextuality” and redefined the nature of textual production. She argues that every text is “a 
mosaic of quotations” formed through the absorption and transformation of other texts. 
Kristeva’s theory challenges the traditional notion of originality by suggesting that literary 
creation is fundamentally relational. Meaning is therefore not fixed within an individual text 
but emerges through its connections with earlier and contemporary discourses. This concept 
becomes crucial in analyzing the selected postmodern texts because Borges, Pynchon, and 
Rushdie constantly incorporate references to mythology, history, religion, philosophy, and 
literature into their narratives. Their works exemplify Kristeva’s notion that texts exist within 
an endless network of textual interactions. The study also employs Barthes’s theory of 
textuality and authorship. In “The Death of the Author,” Barthes (1977) argues that the 
authority of the author should no longer dominate literary interpretation. According to Barthes, 
a text is composed of multiple writings drawn from different cultures and traditions, while the 
reader becomes the central figure in producing meaning. This theory is significant for 
postmodern literature because postmodern texts often resist singular interpretation and 
encourage active reader participation. Borges’s fictional commentaries, Pynchon’s fragmented 
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narratives, and Rushdie’s hybrid historical reconstructions all require readers to recognize and 
interpret numerous intertextual references. Barthes’s framework therefore, supports the 
argument that meaning in postmodern fiction is plural, unstable, and reader-dependent. 
 
Another major theoretical influence on this research is Derrida’s theory of deconstruction. 
Derrida (1976) challenges the structuralist belief that language can produce stable and fixed 
meaning. He argues that meaning is endlessly deferred through systems of difference, a 
concept he describes as différance. Meaning is not the fixed truth; Derrida’s theory is 
particularly relevant to postmodern intertextuality because intertextual references create 
multiple layers of meaning that cannot be resolved into a single interpretation. In Borges’s 
labyrinthine narratives, Pynchon’s paranoid systems, and Rushdie’s fragmented histories, 
textual meaning constantly shifts through allusion, parody, and metafictional play. 
Deconstruction thus provides an important framework for understanding how these authors 
destabilize narrative authority and challenge absolute truth. 
 
The study further incorporates Hutcheon’s theory of postmodernism and historiographic 
metafiction. Hutcheon (1988) argues that postmodern fiction simultaneously uses and 
questions historical narratives through parody, irony, and self-reflexive storytelling. 
According to her, historiographic metafiction blurs the boundary between history and fiction, 
thereby exposing the constructed nature of historical knowledge. This theoretical perspective 
is especially important in analyzing Rushdie’s rewriting of Indian history in Midnight's 
Children and Pynchon’s reconstruction of political and technological history in Gravity's 
Rainbow. Borges’s fictional histories and invented textual archives also demonstrate the 
postmodern tendency to question the reliability of historical and literary authority. 
Additionally, the study engages with postmodern theories proposed by Fredric Jameson and 
Brian McHale. Jameson (1991) interprets postmodern culture as dominated by fragmentation, 
pastiche, and the recycling of earlier forms, while McHale (1987) identifies ontological 
instability as the defining feature of postmodern fiction. These theories are useful for 
examining how Borges, Pynchon, and Rushdie construct fictional worlds where reality, 
history, and textuality become uncertain and fragmented. Their works frequently blur 
distinctions between fiction and reality, originality and imitation, thereby embodying the 
central concerns of postmodern narrative theory. 
 
Thus, the theoretical framework of this study combines intertextuality, dialogism, 
deconstruction, and postmodern historiography to analyze the selected texts comparatively. 
These theories collectively provide a critical foundation for understanding how Borges, 
Pynchon, and Rushdie transform literature into a dynamic space of textual interaction. By 
applying these theoretical perspectives, the study demonstrates that intertextuality in 
postmodern fiction functions not merely as a stylistic technique but as a philosophical 
strategy that challenges fixed meaning, stable identity, and narrative authority. 
 
Methodology 
This study employs a qualitative research methodology based on comparative textual analysis 
to examine the use of intertextuality in the postmodern writings of Jorge Luis Borges, 
Thomas Pynchon, and Salman Rushdie. Since the research primarily focuses on literary 
interpretation, narrative structures, and textual relationships, a qualitative approach is 
considered the most appropriate method for analyzing the selected texts. The study 
investigates how intertextuality functions as a central postmodern strategy through 
references, allusions, parody, metafiction, and historical reconstruction. 
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The primary texts selected for analysis include Ficciones and “The Aleph” by Borges, The 
Crying of Lot 49 and Gravity's Rainbow by Pynchon, and Midnight's Children and The 
Satanic Verses by Rushdie. These texts have been selected because they are widely 
recognized as representative examples of postmodern fiction and contain rich intertextual 
elements that contribute to the study’s comparative framework. The research applies close 
reading as the principal analytical technique. Through detailed textual examination, the study 
identifies patterns of quotation, parody, allusion, metafiction, historical references, and 
narrative fragmentation within the selected works. Special attention is given to the ways in 
which the authors incorporate literary, philosophical, religious, historical, and cultural 
references into their narratives. The study also examines how these intertextual practices 
challenge conventional ideas of originality, textual authority, and fixed meaning. Besides, the 
theoretical framework of the study is based on the theories of intertextuality proposed by 
Julia Kristeva, dialogism by Mikhail Bakhtin, textuality by Roland Barthes, deconstruction 
by Jacques Derrida, and postmodern historiography by Linda Hutcheon. These theoretical 
perspectives provide the conceptual basis for interpreting how intertextuality operates within 
postmodern literary discourse. 
 
In addition to primary texts, the study incorporates secondary sources such as books, journal 
researches, scholarly essays, and critical studies related to postmodernism, intertextuality, 
metafiction, and postcolonial literature. Authentic academic sources are used to ensure 
critical reliability and scholarly validity. The comparative approach enables the research to 
identify both similarities and differences in the intertextual practices of Borges, Pynchon, and 
Rushdie across different cultural and literary contexts. Thus, the methodology combines 
qualitative textual analysis, comparative literary study, and postmodern theoretical 
perspectives to explore how intertextuality functions as a major narrative and philosophical 
principle in postmodern fiction. 
 
Discussion and Findings 
Intertextuality in postmodern literature operates as a radical rethinking of how texts produce 
meaning, how authorship functions, and how readers participate in interpretation. In the 
works of Jorge Luis Borges, Thomas Pynchon, and Salman Rushdie, intertextuality becomes 
not an occasional technique but the very condition of narrative existence. The analysis of 
their selected works demonstrates that postmodern fiction is built upon continuous textual 
referencing, where meaning emerges through echoes of earlier texts, cultural systems, 
historical narratives, and philosophical traditions. What this really means is that none of these 
texts can be read in isolation; each one is structurally dependent on other texts, whether 
explicitly cited or implicitly invoked. 
 
In Borges’s fiction, intertextuality is not simply present; it is fore grounded as the central 
problem of literature itself. In Ficciones, especially in “Pierre Menard, Author of the 
Quixote,” Borges constructs a fictional scenario in which a twentieth-century writer attempts 
to recreate Don Quixote word for word. The narrator insists that Menard’s version is “almost 
infinitely richer” than Cervantes’ original (Borges, 1962, p. 95). The shock of this claim lies 
in its reversal of conventional literary logic: identical words produce different meanings 
depending on historical and cultural context. Here, intertextuality becomes a mechanism that 
dissolves originality itself. The “same” text is no longer the same because it is embedded in a 
different network of references. Borges is essentially showing that meaning is not stored 
inside the text but generated through its relation to other texts and historical positions. 
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This idea becomes even more radical in “The Library of Babel,” where Borges imagines a 
universe composed of an infinite library containing all possible books. The narrator describes 
it as “an indefinite, perhaps infinite number of hexagonal galleries” (Borges, 1962, p. 115). 
Every possible combination of letters already exists somewhere in the library, meaning every 
possible text is both original and derivative at the same time. There is no outside to the 
system of writing. The implication is unsettling: if all texts already exist, then writing 
becomes an act of selection rather than creation. Intertextuality in Borges thus produces a 
metaphysical condition where literature is an endless self-referential system. The reader, too, 
becomes trapped inside this system, searching for meaning that is always deferred. 
 
What emerges from Borges is a fundamental shift in how textual authority is understood. The 
author no longer creates meaning; instead, meaning circulates within an infinite network of 
pre-existing texts. This aligns closely with later theoretical formulations of intertextuality, but 
Borges dramatizes it in narrative form rather than abstract theory. His fiction demonstrates 
that every act of reading is simultaneously an act of rewriting, since interpretation always 
involves connecting one text to another. 
 
If Borges constructs intertextuality as philosophical infinity, Pynchon transforms it into 
epistemological overload and cultural paranoia. In The Crying of Lot 49, the protagonist 
Oedipa Maas encounters a mysterious alternative postal system called Tristero. The narrative 
constantly suggests connections between historical documents, secret organizations, literary 
references, and communication systems, but never confirms their validity. At one point, 
Oedipa reflects: “She wondered if she were imagining all this” (Pynchon, 1966, p. 72). This 
moment captures the unstable status of knowledge in the novel: every sign may point to 
another hidden structure, but no final interpretation is possible. 
 
The intertextual density of the novel is significant. Pynchon incorporates references to 
Jacobean revenge drama, corporate capitalism, detective fiction, and popular culture. These 
references do not function as stable anchors; instead, they multiply ambiguity. The reader is 
constantly pushed to connect fragments of meaning that never resolve into a coherent whole. 
What this really means is that intertextuality in Pynchon does not clarify meaning; it 
complicates it to the point of interpretive exhaustion. The text behaves like a system of 
signals without a guaranteed receiver. 
 
This condition becomes even more intense in Gravity’s Rainbow. The opening line, “A 
screaming comes across the sky” (Pynchon, 1973, p. 3), immediately situates the narrative in 
a space of historical trauma and technological violence. The rocket, which dominates the 
novel, is not merely a weapon but also a symbol that connects multiple discourses: war, 
science, sexuality, psychology, and entertainment. Each of these discourses brings its own 
textual history, turning the novel into a vast intertextual field. 
 
Pynchon’s intertextuality produces what can be described as systemic paranoia. Every object, 
character, or event appears connected to something else, but the nature of that connection 
remains uncertain. Scholars such as McHale (1987) describe this as ontological instability, 
where multiple realities coexist without hierarchy. The rocket itself becomes an intertextual 
node, linking historical records of World War II with fictional conspiracies and cultural 
myths. The reader is forced into an interpretive role that resembles decoding rather than 
reading. 
 



© JMSR 2026 ║ P-ISSN: 3107-1325 ║ E-ISSN: 3107-1333                     www.jmsrbd.com 

20 

The key finding in Pynchon’s work is that intertextuality reflects a crisis of knowledge in 
modernity. If Borges shows that all texts already exist, Pynchon shows that all meanings 
circulate without resolution. There is too much information, too many references, and too 
many possible connections. Meaning does not disappear; it proliferates uncontrollably. 
 
Rushdie’s use of intertextuality shifts the focus again, this time toward history, identity, and 
cultural hybridity. In Midnight’s Children, the narrator Saleem Sinai explicitly links his life 
to the history of post-independence India. The novel begins with the phrase: “I was born in 
the city of Bombay… once upon a time” (Rushdie, 1981, p. 3). The collision between 
historical fact (“I was born”) and fairy-tale language (“once upon a time”) immediately 
signals the intertextual blending of myth and history. 
 
Rushdie’s narrative constantly shifts between personal memory, national history, and 
mythological storytelling. One of the most significant assertions in the novel is: “Memory’s 
truth is subjective” (Rushdie, 1981, p. 229). This statement destabilizes historical certainty by 
suggesting that history itself is constructed through narrative interpretation rather than 
objective fact. Intertextuality here becomes a method of rewriting history through competing 
textual voices: official state narratives, personal memories, oral traditions, and literary 
references all coexist without a single authoritative version. 
 
In The Satanic Verses, intertextuality becomes even more complex, as the novel engages with 
religious texts, migration narratives, and Western literary traditions. The opening 
transformation sequence, where characters fall from the sky, blends mythological imagery 
with surreal realism. The text continuously references and reworks Islamic traditions, literary 
history, and contemporary cultural experience. This layering of references creates what 
Bhabha (1994) calls cultural hybridity, where identity is formed through the interaction of 
multiple cultural systems rather than fixed origins. Rushdie’s intertextuality is therefore 
deeply political. It challenges fixed notions of identity, history, and cultural authenticity. 
Unlike Borges’s metaphysical system or Pynchon’s paranoid networks, Rushdie’s 
intertextuality operates within the lived experience of postcolonial fragmentation. Texts 
become spaces were competing histories struggle for recognition. When these three writers 
are considered together, a clear pattern emerges. Borges constructs a universe where texts 
refer endlessly to other texts, eliminating originality. Pynchon creates a world where 
references multiply into overwhelming systems of uncertainty. Rushdie builds narratives 
where intertextuality becomes a tool for rewriting history and identity. Despite these 
differences, all three writers dismantle the idea of a single authoritative meaning. 
 
A major finding of this study is that intertextuality in postmodern fiction functions as a 
structural principle rather than a stylistic feature. It governs how narratives are formed, how 
meaning is produced, and how readers engage with texts. In Borges, intertextuality produces 
philosophical recursion; in Pynchon, informational excess; and in Rushdie, cultural and 
historical hybridity. Yet in all cases, meaning is never fixed. It is always constructed through 
relationships between texts. Another significant finding is that the reader becomes an active 
participant in meaning-making. Since intertextual references are never fully explained or 
resolved, interpretation depends on the reader’s ability to recognize, connect, and reassemble 
fragments of meaning. Reading becomes an act of construction rather than passive reception. 
This aligns with Barthes’ idea that the reader, not the author, is the site of textual meaning 
production (Barthes, 1977). 
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Ultimately, the discussion demonstrates that postmodern intertextuality destabilizes three key 
literary assumptions: originality, textual unity, and authorial authority. Borges dissolves 
originality, Pynchon fractures textual unity, and Rushdie displaces authorial authority through 
cultural hybridity. What remains is a literary landscape defined by networks of texts rather 
than isolated works. The overall finding is clear: intertextuality is not an accessory of 
postmodern fiction but its foundation. It is the mechanism through which literature becomes 
self-reflexive, historically aware, and structurally unstable. Through their distinct yet 
interconnected strategies, Borges, Pynchon, and Rushdie transform the novel into a space 
where meaning is always in motion, never final, and always produced through the dialogue 
between texts. 
 
Conclusion 
This study set out to examine how intertextuality operates as a defining principle in 
postmodern fiction through a comparative analysis of Jorge Luis Borges, Thomas Pynchon, 
and Salman Rushdie. The findings clearly demonstrate that intertextuality in these writers is 
not a secondary narrative device but a foundational structure through which meaning, history, 
and identity are continuously constructed and destabilized. Across their works, literature 
emerges not as a self-contained entity but as an open system of textual relations, where every 
narrative is shaped by other narratives, traditions, and cultural discourses. A key conclusion 
of this study is that intertextuality functions differently across these three authors but 
consistently challenges the stability of meaning. Borges presents it as infinite textual 
recursion, Pynchon as informational excess and systemic paranoia, and Rushdie as cultural 
hybridity and historical reconstruction. Despite these differences, all three writers converge 
on a shared postmodern principle: literature is never autonomous but always relational. 
Furthermore, the study confirms that intertextuality fundamentally transforms the role of the 
reader. As Barthes (1977) suggests, meaning is no longer authored but actively produced 
through interpretation. Readers must navigate networks of references, recognize textual 
echoes, and construct meaning from fragmented narrative structures. This shifts literary 
engagement from passive consumption to active participation. In brief, the comparative 
analysis demonstrates that intertextuality is central to understanding postmodern literature. It 
dissolves boundaries between texts, disrupts traditional authorship, and redefines narrative 
meaning as dynamic and unstable. Borges, Pynchon, and Rushdie collectively illustrate that 
postmodern fiction is not about producing new stories in isolation but about continually 
rewriting and reinterpreting existing ones. Ultimately, literature becomes a vast intertextual 
field where meaning is always in flux, shaped by the endless dialogue between texts, 
histories, and readers (Hutcheon, 1988). 
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